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Woatercolour painting:
Ideas and learning through the lens of individual experience

Abstract. A key factor in the modernisation of education in Ukraine is the study, preservation, and
implementation of effective and rational pedagogical experience — an experience that has not only been realised
in the teaching and upbringing of the younger generation, but also possesses the potential to serve as a model for
future educational practice. This research aimed to uncover the secrets of technical approaches that can captivate
young people and contribute to the further development of visual arts techniques. The article focused on the
artist’s path to mastering the use of watercolour, highlighting the importance of children’s art studios, which
nurtured creative interest, instilled an appreciation of beauty in everyday surroundings, and developed practical
painting skills. Attention was also given to the figure of Zoltan Bakonii, a renowned art educator in Transcarpathia
and beyond. His name and activities in the minds of contemporaries from the middle and older generations,
former students, were closely intertwined with the names of the luminaries of the Transcarpathian school of
painting. Yosyp Bokshai played a significant role in popularising the remarkable achievements of the visual arts
studio, which contributed to the upbringing of several generations of admirers and artists, who joined the ranks
of the Transcarpathian painting school. The artistic-pedagogical system of Zoltan Bakonii has withstood the test
of time, proven and demonstrated its effectiveness, and continued to exist through the efforts of its followers.
This system was modernised and enhanced with creative innovations, fulfilling a crucial social role in nurturing
well-rounded individuals and responsible citizens within new socio-historical contexts. Given the rise of digital
technologies and their widespread use among young people, there has been a noticeable decline in interest in
classical painting techniques. The practical value of the research lies in the emphasis on the specifics of working
with demanding equipment, which requires technical proficiency and a deep understanding of composition,
selection, and generalisation
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Introduction

At the modern stage of educational development, peda-
gogical theory and practice increasingly turn to the arts
as a vital means of shaping young people. Its primary aim
is to elevate the individual, foster dignity, nurture inher-
ent abilities, and affirm belief in one’s unique purpose.
A conscious engagement with artistic values, combined
with personal life experience, enables young people to
develop both creative potential and moral integrity, al-
lowing them to assert themselves as determined and
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purposeful individuals. The arts serve as a form of un-
derstanding reality, exerting a multifaceted influence on
young people’s development. They provide a foundation
for knowledge acquisition, spiritual resilience, and the
formation of a coherent worldview. Art embodies uni-
versal human values and ideals, which form the basis of
spiritual growth and the humanisation of the individual.
In a rapidly changing world, there is an increasing need
to enhance and further develop the emotionalaesthetic
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and moral-spiritual education of youth, as a counterbal-
ance to the moral indifference observed among some
segments of the younger generation.

Contemporary art education faces challenges posed
by digital technologies, which influenced the teaching of
traditional techniques (Fernandez, 2024). It was essential
to engage students with the unique and improvisational
nature of these techniques — qualities that cannot be fully
replicated by digital algorithms. This raised the pressing
question, of how to reawaken interest in classical meth-
ods, which were deeply personal and offer vast potential
for creative interpretation. These very characteristics of
watercolour painting — its individuality and improvisa-
tional richness — remained irreplaceable by technology,
which operated within fixed algorithmic constraints.

A number of scholarly studies proved significant
for this article, particularly those addressing the history
of painting schools, both traditional and contemporary
techniques, practical guidance on watercolour painting,
and the development of creativity and artistic innovation
in the modern artist. Researcher L. lInytska (2022), draw-
ing on international pedagogical practices for organising
creative and practical tasks in watercolour, explored the
use of basic techniques known as “watercolour washes”.
The author emphasised that a novice artist, who seeks
to expand the potential of specific watercolour meth-
ods was thereby enabling further professional growth.
Although watercolour was a technically demanding me-
dium, it offered opportunities to explore the properties
of colour and harmonious combinations. Proficiency in
watercolour technique, including repeated practice with
washes, led to effectiveness and refinement, ultimately
reaching a professional standard. According to V. Grig-
orieva (2021), the creative potential of watercolour de-
pended greatly on the artist’s imagination and creative
vision. In the early 21% century, watercolour painting
in Ukraine experienced a revival, spurred by a growing
community of enthusiasts, who contributed to its rap-
id development. Increasingly, the term “Silver Age” of
watercolour began to appear among art critics, artists,
and admirers of the medium. When analysing Ukrainian
pedagogical approaches to watercolour washes, it was
important to highlight the teaching expertise of . Bata-
lia (2020), which encouraged students in art institutions
to actively engage in exercises focused on mastering wa-
tercolour techniques. These included painting on wet pa-
per, working with colour and tonal washes, and blending
one colour into another.

N. Veligura (2018) examined watercolour painting
within the broader context of artistic culture in the 20™
and early 21% centuries. Researcher’s study traced the
historical development of watercolour traditions and ex-
plored the emergence of innovative trends. The author
analysed the evolution of both traditional techniques
and experimental methods, presenting them as a sig-
nificant phenomenon within artistic culture. Watercol-
our techniques were identified as an integral part of the

creative process. In contemporary art, increasing num-
bers of artists were turning to watercolour, combining
classical methods with personal interpretations, distinc-
tive styles, and unique creative signatures.

The author V. Chernyavskyi (2019) analysed the
training of visual art teachers, identifying the methods,
forms, and teaching tools used in conjunction with in-
formation and communication technologies. O. Kashs-
hai (2021) explored the history and development of
the Transcarpathian school of painting. The author’s
research also examined the artistic evolution of Anton
Kashshai (1921-1991), highlighting his significance in
the cultural and artistic landscape of Transcarpathia
and, in particular, his contribution to the formation of
the Transcarpathian school of painting. The scientist
S. Lee (2021) provided experimental evidence of the im-
portance and effectiveness of pedagogical conditions in
developing creative competence among future special-
ists in decorative and applied arts. Researcher proposed
the use of training exercises aimed at enhancing creative
thinking and professional skills.

M. Yur (2023) investigated the patterns in the devel-
opment of Ukrainian painting from the 19" to the early
21 century, taking into account the value-based aspects
of national culture, socio-political processes, and indi-
vidual artistic perspectives. Researcher noted that cen-
tral themes in Ukrainian art have consistently included
the natural landscape, national traditions and culture,
and historical narratives. This national orientation was
evident in Ukrainian modernism, the work of the Sixtiers,
and the period following Ukraine’s independence. The
study also addressed the concept of the “authorial” per-
spective in the contemporary representation of the artis-
tic worldview and the role of personal artistic visions in
the progression of Ukrainian painting within the frame-
works of modernism, avant-garde, and postmodernism.

The scholar N. Mandra (2021) examined the his-
torical preconditions for the development of art his-
tory concepts within Ukrainian culture across several
paradigmatic dimensions. The author developed and
substantiated the interrelation between art historical
concepts and the broader cultural system using sys-
temic and functional approaches. I. Baltazyuk (2022)
investigated the symbolic language of artworks by ap-
plying interdisciplinary methods drawn from art histo-
ry, cultural studies, history, philosophy, and psychology.
This approach broadened the interpretative possibilities
for understanding the symbolism found in the work of
Kyiv-based artists in the early 21t century. The study
also identified the significance of historical memory in
shaping cultural symbols associated with concepts such
as resilience, historical awareness, continuity, identity,
vitality, heritage, selfawareness, and self-identification.

A. Baranovska (2024) explored theoretical de-
velopments in both Ukrainian and Western art histo-
ry concerning the issue of realism in contemporary
painting. Scientist analysed the work of Ukrainian and

36 Notes on Art Criticism, 2025, Vol. 25, No. 1



international artists, who employed realist forms of ex-
pression, focusing on the influence of artistic traditions.
The study asserted that contemporary art schools con-
tinued to preserve traditions of academicism and West-
ern European classical art, while also recognising re-
gion-specific achievements in the Kyiv, Kharkiv, Odesa,
and Transcarpathian schools of painting.

A key element of this research was the historical di-
mension relating to the painter and educator Zoltan Bako-
nii. The visual arts studio at the Uzhhorod Palace of Pio-
neers served as a launching point into the wider world of
art for many aspiring artists. This study aimed to uncover
the specific techniques of watercolour painting and their
relevance to nurturing the next generation of artists.

Materials and Methods
The methods employed in the preparation of this article
were selected based on a comprehensive approach to
the stated aim and objectives. A systems analysis was
used to process periodicals, literary sources, and on-
line materials relevant to the topic. The specific-search
method enabled the identification and theoretical ex-
amination of art historical, methodological literature
and academic research in the field. Analytical methods
were applied in describing the initial steps for aspiring
artists, particularly in stimulating motivation and inter-
est in watercolour painting, mastering technical aspects
of the medium, and addressing challenges encountered
during the learning process. These difficulties were
considered in the context of developing and refining
artistic skills. Historical analysis was used to explore
the activities of Zoltan Bakonii’s visual art studio at
the Uzhhorod Palace of Pioneers (1946-1989), where
structured efforts were made to improve students’
technical proficiency in watercolour painting. The stu-
dio also fostered creative collaboration between pu-
pils and professional Transcarpathian artists during
open-air painting excursions. A figurative and stylis-
tic comparison method was used to describe artworks
by young artists held in the collection of the modern
Uzhhorod Palace of Children and Youth. Art historical
methods were employed to analyse the drawings and
to assess their artistic and stylistic features, as well as
their genre-specific characteristics. The article includ-
ed a description of traditional watercolour techniques,
outlined their key features, and provided a selection of
practical exercises aimed at helping young artists en-
hance their proficiency in watercolour painting.
Empirical methods were employed to observe
the creative process and to analyse the outcomes and
achievements of both pedagogical and artistic practices.
The experimental method was used to stimulate creativ-
ity through experiments involving various watercolour
techniques, materials, and subject matter. The case study
method was applied to describe specific examples of the
use of watercolour in an artist’s creative practice. Reflec-
tive analysis contributed to the articulation of emotions
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associated with watercolour painting. The comparative
method enabled the topic to be considered within the
broader context of historical and artistic development.
Finally, the method of information synthesis was used to
analyse trends in the development of watercolour paint-
ing in Ukraine and to formulate objective conclusions.

Results and Discussion

The painting practice of 20™-century realist artists
clearly demonstrated their ability to construct form and
colour based on a comprehensive understanding of the
subject as it existed in reality. This depth of knowledge
provided the impetus for the development of painting
distinguished by precise form construction, conveyed
through colour, materiality, unity, and a coherent chro-
matic approach. Thus, only an artist, who has confidently
mastered the fundamentals of visual representation was
truly able to express personal views and ideas and reveal
a distinct creative identity.

Compared to other forms of painting, working in wa-
tercolour offered little room for error: the paper quickly
became overworked, the colours lose their freshness,
and the technique may forfeit its characteristic lightness
and spontaneity. A defining feature of watercolour was
its fluidity — paint flows easily from the brush, respond-
ing to the slightest movement or pressure. This imparts a
sense of effortlessness to the painter, which in turn was
communicated to the viewer. The result often appeared
to have been created with ease, as if “flowing like a song”.

Mastery of the watercolour technique depended
largely on acquired skill, making the teacher’s own expe-
rience with the medium particularly significant. Working
with watercolour can be likened to keeping a diary — one
composed not of written entries, but of visual impres-
sions. Each work captured a unique experience, often
reflecting the romantic associations of unhurried walks
and fleeting moments. It was also worth noting that the
Transcarpathian region has produced numerous figures
of great importance to its cultural history. Widely rec-
ognised was the phenomenon of the Transcarpathian
school of painting, whose founders — Yosyp Bokshai and
Adalbert Erdeli — earned acclaim far beyond the region
and mentored a generation of outstanding artists.

Zoltan Bakonii, a student of Yosyp Bokshai, played a
leading role in preserving and advancing the artistic and
pedagogical legacy of his mentors. His life was wholly
devoted to teaching; from 1946 to 1989, he served as
head of the visual arts studio at the Uzhhorod Palace of
Pioneers. Throughout his career, approximately 8000
creatively gifted children passed through his studio, with
more than 400 going on to become distinguished artists,
art historians, and educators. The studio had a significant
influence on fostering an early enthusiasm for painting
en plein air with watercolours. For many, this interest
began in childhood — perhaps with their first visit to
the studio under the guidance of the talented artist and
teacher, Zoltan Bakonii. It was here that young people
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learned to recognise the uniqueness and unrepeatable
beauty of their surroundings, while acquiring the foun-
dational skills of visual art. Students eagerly completed a
wide range of tasks not only during group sessions, but
also independently, developing their artistic awareness
by engaging with works of art and attending exhibitions
of Transcarpathian artists.

Thanks to Zoltan Bakonii’s strong organisational
skills, students of the visual arts studio regularly took
part in open-air painting trips across Transcarpathia
during the summer holidays. The region’s magnificent
natural landscapes inspired young artists to engage
deeply with their creative practice and improve their
artistic abilities. This environment fostered a sense of
healthy competition, with each student striving to pro-
duce better work and complete as many sketch studies
as possible. Throughout the day, the students painted
in watercolour, and after finishing their outdoor ses-
sions, they would display their works for discussion,
exchange feedback, and analyse specific elements
they aimed to improve in future pieces. These plein
air excursions also took place during the winter holi-
days, made possible through agreements between the
regional education authority and rural schools, which
supported the young artists’ stays. “Various pictur-
esque locations in Transcarpathia became the sites
for these plein air sessions: Stavne Village, Volosianka
Village (Velykyi Bereznyi District) (1950-1953); Pere-
chyn urban-type settlement, Dubrynychi Village, Ve-
lykyi Bereznyi urbantype settlement, Stavne Village,
Volosianka Village (1954); Bohdan Village, Kosivska
Poliana Village (Rakhiv District), banks of the Bila Tysa,
lowlands beneath Hoverla (1955); Nyzhni Vorota ur-
ban-type settlement (Volovets District) (1956-1958);
Yasinia Village (1959); Chynadiievo Village (Mukache-
vo District), Synevyr Village, Kolochava Village, Syn-
evirska Poliana Village (Mizhhiria District), banks of
the Chorna Rika River, Zhornava Village, Uzhok Village
(Velykyi Bereznyi District), Lumshory Village (Perechyn
District) (1960-1967)” (Bakoniy, 1952).

An important component of the plein air sessions
was collaboration with prominent artists — members
of the Transcarpathian branch of the Union of Artists
of the Ukrainian SSR. These included the Honoured Art
Worker and Corresponding Member of the USSR Acad-
emy of Arts, Yosyp Bokshai; the Honoured Artist of the
Ukrainian SSR, Zoltan Sholtes; the People’s Artist of
the Ukrainian SSR, Anton Kashshai; the Honoured Art
Worker, Andrii Kotska; and the professional artist Olek-
sandr Petki. These artists worked alongside the studio
students, inspiring them creatively and offering valuable
guidance and feedback to each young painter. Such mo-
ments played a vital role in enhancing the technical skills
and artistic maturity of the students’ work (Personal ar-
chive of Z. Bakoniy, 1952).

The most lasting impressions among the students
were formed during sessions in the villages of Stavne

and Zhornava in the Uzhhorod District. Painting out-
doors in low temperatures generated considerable inter-
est and required rapid application of paint, which would
freeze almost instantly upon contact with the surface.
These experimental conditions contributed significantly
to the development of artistic skills, as unique textural
patterns emerged directly during the painting process.
These patterns held aesthetic value and motivated con-
tinued creative engagement despite challenging weath-
er. However, sudden temperature changes often caused
the painted effects to blur, highlighting the importance
of allowing watercolour layers to dry gradually in order
to preserve the artistic result. Such experimental experi-
ences sparked creative curiosity, encouraged explorato-
ry practices, and contributed to the development of new
techniques in watercolour painting (Skakandi, 2023).

For outstanding achievements, students of the
studio were eligible to receive scholarships from the
Ministry of Education of Ukraine. One contributing
factor may have been the visit to Transcarpathia and
the visual arts studio at the Uzhhorod Palace of Pio-
neers — led by Zoltan Bakoniy — by the People’s Artist
of Ukraine, Tetiana Yablonska, who held the creative
work of the young artists in high regard. Her recogni-
tion may have served as an impetus for some students
to pursue further development of their artistic skills
and creative potential at other educational institutions.
The studio’s effectiveness was evident in the numerous
international exhibitions of students’ artwork held in
more than 50 countries worldwide — including Japan,
the USA, Canada, and Argentina — where their work
received acclaim from expert juries and the general
public (Fig. 1). Following the international exhibition
of Ukrainian visual and decorative arts held in 1959 in
the Czechoslovak Republic, the Hungarian People’s Re-
public, England, and Japan, young artists from the stu-
dio — M. Ach, K. Hrabar, Ye. Kovach, V. Lehyrda, T. Lu-
tak, Ye. Males, I. Myhovych, V. Pushkash, Ye. Svadeba,
V. Skakandii, Yu. Skakandi, S. Sholtes, and A. Faze-
kash — were commended for their active participation
and the high artistic quality of their work. They received
certificates of recognition from the Ministry of Educa-
tion of the Ukrainian SSR and the Central Committee
of the Leninist Communist League of Youth of Ukraine
(LKSMU), along with prizes such as cameras, musical
instruments, footballs, paints, sketchbooks, and books
(Bakoniy, 1958). In addition, V. Skakandii was awarded
a diploma and a prize — a decorative casket and repro-
ductions of paintings by 1. Repin and V. Surikov — for
his works presented at the 12" all-Union Exhibition. Yu.
Skakandi received third prize for his landscape compo-
sitions and genre scenes (Varvarinets, 1959). Figure 1
demonstrated the artists’ mastery of watercolour tech-
nique, harmonious use of colour, and high proficiency
in technical approaches to watercolour painting, with
works preserved in the collection of the modern Uzh-
horod Palace of Children and Youth.
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Figure 1. Autumn in the Carpathians
Source: photo by the author

The drawing Cowshed in the Village of Domanyntsi
(Fig. 2) was characterised by its division into foreground,
middle ground and background, as well as the use of lin-
ear, aerial, and tonal perspective — indicative of the art-
ist’s knowledge of the fundamentals of visual art.
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Figure 2. Cowshed in the Village of Domanyntsi
Source: photo by the author

The painting By the River (Fig. 3) depicted the ar-
chitecture of a Transcarpathian village and the natural
scenery of the Carpathian Mountains. Wooden church-
es often became central subjects in the children’s works
created by young artists of Zoltan Bakonii’s studio.

Figure 3. By the River
Source: photo by the author
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The level of proficiency demonstrated by the studio
participants enabled many to continue their studies at
the Uzhhorod Art College, where, among others, talent-
ed artist-educators Edita and Mykola Medvetski taught.
Their contributions became significant within the field
of art education. An artist must work consistently to
achieve meaningful progress in creative selfexpression.
However, inspiration arose not from mechanical persis-
tence, but from creative experience. It was worth noting
that numerous artistic ideas, once conceived, call for re-
alisation, as watercolour painting was an engaging and
expressive form of art. When a concept emerged and the
moment for its execution arrived, swiftness became es-
sential. The works presented in Figure 4 demonstrated
a high level of professional skill in watercolour painting.

Figure 4. Examples of drawings by young artists
from the studio at the Uzhhorod Palace
of Pioneers under the guidance of Zoltan Bakonii
Source: photo by the author

It proved useful in this study to outline guidance
concerning watercolour painting techniques. Begin-
ners often face the question of how best to paint land-
scapes — directly from life or from memory on a daily
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basis. For those seeking to gain artistic experience, it
was important to avoid a mechanical approach devoid
of creative inspiration. Many watercolour works were
produced en plein air, which required prompt deci-
sion-making regarding subject matter, composition, col-
our palette, and overall concept. When working with wa-
tercolour outdoors, it was advisable to employ the alla
prima technique on wet paper. As the painting dries, it
can gradually be brought to a finished state on a dry sur-
face, allowing for either detailed refinement or greater
generalisation. Individual sketches may later serve as the
basis for complete compositions, paintings, or creative
projects. Drawing upon the traditions of the Transcar-
pathian school of painting simultaneously encouraged
the development of a personal style — one capable of
conveying the essence of the natural landscape and cul-
tural heritage of the region through the lens of individual
perception (Skakandi, 2023).

The founders of the Transcarpathian school of
painting were the renowned artists and educators Y.
Bokshai and A. Erdeli, together with their like-mind-
ed contemporaries — F. Manailo, A. Kotska, E. Kontra-
tovych, H. Hliuk, and A. Kashshai. Their works were
distinguished by vibrant colours and refined chromatic
harmonies that reflected the enchanting landscapes of
the Carpathians and the image of the human figure in
traditional attire. In their art, colour played a central
role as a medium for conveying thought and emotion,
imbued with philosophical meaning and a distinctive
resonance (Skakandi, 2023).

As of 2025, some representatives of the younger
generation have begun to deviate from the traditions
of the Transcarpathian art school, resorting instead to
derivative compositions, formulaic approaches, and
art of low aesthetic quality. The use of bright yet often
discordant colours had at times resulted in superficial
visual appeal lacking a deeper philosophical or profes-
sional foundation. This was occasionally evident in at-
tempts to imitate or replicate the creative style of the
People’s Artist of Ukraine, A. Kashshai. In many recent
works, artists have attempted to portray the beauty of
the Carpathian Mountains not only through bright, ma-
jor-key palettes, but also by employing more austere
and dramatic colour solutions. The Carpathians can be
not only picturesque, but also powerful and majestic,
reacting sensitively to reckless human interference —
actions that may lead to environmental catastrophes
such as floods. An artist, as a patriot of their native
land, should not only celebrate its beauty, but also use
their creative work to address pressing ecological con-
cerns, drawing attention to the urgent need for envi-
ronmental preservation.

The watercolour series The Strict Carpathians was
dedicated to this theme, created following a plein air
session in the Mizhhiria Region. Executed in the alla pri-
ma technique using a grey-green palette, these works
depicted the landscapes of Mizhhiria during the season

of mist and late autumn, when nature entered a state of
stillness in anticipation of winter. The majestic moun-
tains and mountain passes, veiled in dense fog, appear
as symbols of wisdom, filled with history, people, mol-
fars, and the living beings inhabiting the ancient forests,
rivers, and highland expanses. This concern was also
expressed in works such as Pylypets Village, Church Be-
tween the Mountains, Winter Carpathians, Pulse of the
Carpathians, as well as the Rhythms of the Carpathians
series. Through the use of grotesque and decorative
stylisation, the artist sought to influence the viewer and
warn against the consequences of irresponsible, exploit-
ative attitudes towards the Carpathian environment
(Skakandi, 2023).

The scholar Ye. Antonovych (1997) outlined meth-
odological principles for the aesthetic education of ado-
lescents by engaging them with traditional folk art. The
author analysed the influence of folk crafts and folkloric
heritage on the development of aesthetic values among
young people. L. Babenko (2001) conducted a compre-
hensive review of the stages of development in Ukrainian
visual art, including painting, graphic art, and sculpture.
The study emphasised the national specificity of artistic
creativity and the contribution of Ukrainian artists to the
global cultural space. V. Badyak (1990) provided an ana-
lytical overview of the development of artistic culture in
the western regions of Ukraine, examining the influence
of historical events and sociocultural factors on the for-
mation of the region’s artistic landscape. In a collabora-
tive monograph, V. Gomonnai et al. (1997) examined the
historical development of school education in the Tran-
scarpathian region, with particular attention to the role
of national traditions and the region’s cultural features
in shaping the educational environment. L. Masol (2006)
outlined the theoretical foundations and practical ap-
proaches to general arts education in Ukraine. The au-
thor explored methodological strategies for teaching art
and highlighted the importance of aesthetic education in
personal development. A. Voloshchuk (2009) presented
practical experience in organising plein air excursions
aimed at fostering children’s creative abilities. The study
included examples of the pedagogical work of art teach-
er Zoltan Bakonii, emphasising the effectiveness of this
method in arts education.

An analysis of research addressing the challeng-
es of watercolour painting identified several studies as
particularly relevant. These explored general painting
techniques, outlined methodological and technological
approaches, analysed compositional strategies, and dis-
cussed the theory of light and colour in visual art, with
special attention to the role of colour harmony in wa-
tercolour. Art educators contributed their own insights
into the diverse applications of watercolour in preparing
young artists. They provided step-by-step explanations
of multilayered painting techniques (glazing), working on
wet paper followed by detailed refinement and the alla
prima approach.
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Conclusions

Art, as a social phenomenon, gains strength and sig-
nificance, when grounded in historical experience and
accumulated cultural heritage, while simultaneously
embracing innovation and shaping future trends. With-
out a comprehensive understanding and study of the
traditions of art education in Ukraine and its individu-
al regions, the perception of the spiritual values of the
Ukrainian nation remained incomplete. This article ex-
plored the principles of pictorial representation, the
properties of watercolour materials, and the technical
methods specific to watercolour painting. It examined
the unique characteristics of the medium and its capacity
to convey the colours of objects and natural phenomena.

Particular attention was given to the creative process
and the search for an individual style among emerging
artists. The article emphasised that imaginative think-
ing — shaped through the indepth study of painting tech-
niques — served as the foundation of creative expression.
It also addressed the principles of colour harmony, the
influence of light, the qualities of materials, the impor-
tance of pigment quality, and the educational and profes-
sional value of watercolour painting in artistic training.

The article highlighted the role of the extracurricu-
lar visual arts studio, led for 43 years by the Honoured
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Teacher of Ukraine and artist-educator Zoltan Bakonii,
in nurturing a generation of artists, who later joined
the Transcarpathian Union of Artists. The art plein airs,
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gaged renowned regional artists and aimed to refine
watercolour techniques, cultivate creativity and talent
among young artists, and foster greater interest in visual
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nique in higher art education institutions; the technical
potential of watercolour in plein air painting; the tradi-
tions and contemporary practices of the Zoltan Bakonii
extracurricular visual arts studio; and the development
of art education systems by Zoltan Bakonii’s pedagogical
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AKBOpesribHNI XKNBOTMUC:
igel Ta HOBUYOHHSA Yepes NpmamMy iHamMBIiOyosibHOro OocBiay

AHOTOLLIA. BaknMBUM UMHHMKOM MopepHi3alii ocBiTi B YKpaiHi € BHUBYEHHS], 30epeskeHHs! Ta BIPOBAIKEHHS
Ii€eBOro i paLjioHasIbHOrO JOCBIAY Menaroris, sikuii OyB peanisoBaHMii y HABUaHHI i BUXOBAaHHI MOJIOZOTO MOKOJIHHS,
TaK i B 3[aTHOCTi B MaitOyTHPOMY CTaTH B3ipLiEM i IPHUKIIaZOM sl IeAaroriYHoro HacigyBaHHs. Meta JOCimKeHHs
nojgrajga y PO3KPUTTI TAEMHULb TEXHIUHMX MPUAOMIB, IO 3JaTHE 3aXOIUIIOBATU MOJIOOUX JIOJEN, CHpUATH
MOJaNbIIOMY PO3BUTKY 00pa30TBOpUMX TexHiK. Came ILWISIXy 3pOCTaHHS BMPABHOCTI MHUTLSL y BUKOPHCTaHHI
aKBapeJIbHOTO )KMBOMKUCY NMPUCBSIYEHa CTATTS, MiAKPecaeHa BasxJIMBICTb AUTSUMX MUCTELIbKUX CTYAIM, siKi popmyBanm
OCHOBH 3aL{iKaBJIeHHs TBOPUICTIO, 3aKJIajli OCHOBU GaueHHs! Kpacy y MOBCSIKAEHHOMY MPOCTOpi Ta MPUBMIIM HABUUKH
po6oTH KUBOMUCHUMH 3acobamu. TakoK, y CTATTi Oys10 MPUAITIEHO yBary MocTaTi BijoMOro Ha 3akapnarti Ta 3a Horo
MeXaMu Tefiarora-Xyaoxkuuka 3onrana bakonis. Moro imM’st Ta 1isibHICTb B ysIBi CyuacHMKIB CEPEIHbOrO Ta CTapLIOTO
TMOKOJIiHHS — KOJIMILHIX CTYZIfLIB TiCHO nepernieTeni 3 imenamu kopudeis 3akapnatcbkoi wkomm xusonucy. Mocun
Bokiwaii Binirpas Benvky posib B oy sipu3aLii BUsHauHKX 3100yTKiB CTy il 00pa3oTBOPUOro MIUCTELTBA, sIKa CHpHsiyia
BUXOBAHHIO KiJIbKOX TMOKOJIiHb LIAHYBAJIbHUKIB Ta MUTLIB, SIKi MIOMIOBHUJIM JIaBM 3aKapMaTCbKOi KMBOMUCHOI LLIKOJIH.
MucrenpKko-nenaroriuna ciucrema 3ontaHa bakoist pofiiiia anpo6atiito 4acoM, 10Besa Ta MPOAEMOHCTPYBaja CBOIO
Pe3yJIbTaTUBHICTb, MPOJOBXKUIA iCHYBATU 3YCUJUIIMM MOCJJOBHUKIB, MOJEPHi3yBasnacs, JOMOBHWIACS TBOPUMMHU
iHHOBALlisIMM, BMKOHasa Iy’Ke BasIMBY COL{iajabHy (YHKLiIO BMXOBaHHS BCEOIUHO PO3BMHEHOI OCOOMCTOCTI Ta
rPOMafisiHMHA B HOBUX CYCHiJIbHO-ICTOPUUYHMX peaisdx. 3BaskalouM Ha 3pOCTaHHs LM(PPOBUX TEXHOJIOTIH i iX LIMPOKOTo
BUKOPUCTaHHS MOJIOAMMM JIIOJbMM, MPOCTIAKOBYBaacs BTparta iHTepecy N0 KJIaCUYHMX SKUBOMUCHUX TEXHOJIOTIM.
[pakTiyHa LiHHICTb AOCIIIKEHHS MOJISITa€ B TOMY, 11O AKLEHTOBAHO yBary Ha creuudiui po6oTH 3 BUMOITIMBOIO
TEXHIKOI0, Ika MOTPEOYE TEXHIYHOI BIIPABHOCTI Ta IIMOOKOro po3yMiHHSI KOMIO3HLIii, BitOOpY Ta y3aranbHEHH

Krnio4oBi CrIOBO: KUBOMMCHA LLIKOJIA; aKBapesib; MUCTELITBO; 00pa3oTBOpYa CTY/isl; MUCTELbKI 3aKyaau

42 Notes on Art Criticism, 2025, Vol. 25, No. 1


https://dspace.luguniv.edu.ua/xmlui/bitstream/handle/123456789/8754/Siaosia.pdf?sequence=1&isAllowed=y
https://dspace.luguniv.edu.ua/xmlui/bitstream/handle/123456789/8754/Siaosia.pdf?sequence=1&isAllowed=y
https://doi.org/10.31500/1992-5514.17(2).2021.247975
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=UfwMlnYAAAAJ&citation_for_view=UfwMlnYAAAAJ:YsMSGLbcyi4C
https://dspace.megu.edu.ua:8443/jspui/bitstream/123456789/4738/1/%D0%97%D0%B1%D1%96%D1%80%D0%BD%D0%B8%D0%BA%2013.pdf
https://znayshov.com/News/Details/naukovo-metodychnyi_zhurnal_osvita_zakarpattia_31
https://elib.nakkkim.edu.ua/bitstream/handle/123456789/2278/Veligura-disser.pdf?sequence=1&isAllowed=y
https://elib.nakkkim.edu.ua/bitstream/handle/123456789/2278/Veligura-disser.pdf?sequence=1&isAllowed=y
https://uacademic.info/en/document/0521U101705#!
https://uacademic.info/en/document/0521U101705#!
https://orcid.org/0000-0001-8897-0439

