
◖ Introduction
Folk art, representing collective traditions and ethnic 
memory, has gained significant interest in the early 21st 
century. Researchers worldwide emphasise the need for 
specialised approaches to preserve and study this field. 
The topic’s importance lies in developing an effective 
algorithm for using scientific analysis methods to at-
tribute folk art objects. Since the 1880s, Ukrainian eth-
nic works have attracted professional and private col-
lectors. Museum collections began forming in the late 
19th century. By systematically collecting folk art sam-
ples in their natural settings, researchers accumulated  
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substantial material. While many pieces are part of sci-
entific discourse, many remain scattered in archives 
across Ukraine and the world.

A.-K. Bence (2021) pointed out that the representa-
tion of folk art of emblematic regions is increasingly act-
ing as a representation of the style of an individual. The 
scientific attribution of folk art objects gradually takes 
on a new meaning in the field of art criticism expertise. 
The first scientific developments in the contemporary  
art historical discourse appeared in the field of artistic 
ceramics. In her publications, I.I.  Beketova raised the 
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◖ Literature Review
The source base for attribution includes different types 
of publications – scientific specialised and factual gen-
eral. The latter contain important characteristics for 
recording the forms, technologies and stylistics of folk 
products from specific centres where they were made. 
Such publications have not lost their significance over 
the decades of their existence in research circulation 
and were reprinted in the 2000s. At the same time, the 
problem of studying folk art in the scientific discourse 
of the early 21st century is extremely broad and has an 
indirect connection with the topic under study. Ethnolo-
gists, anthropologists, and art historians study this field 
simultaneously, and each defines their own priorities and 
therefore interdisciplinary approaches.

Among the publications with generalised content 
about folk art, it is important to highlight the research 
of the creator of the first museum collections, among 
whom it would like to highlight M. Bilyashivsky (2017), 
the first director of the National Art Museum of Ukraine. 
In it, he presents valuable facts about folk works collect-
ed during search expeditions and includes their images.

An important source of information for the at-
tribution of folk art works is multi-volume collective 
monographs created by groups of scholars. These are 
major works in the field of decorative and applied arts 
of Ukraine under the general editorship of H.  Skryp-
nyk  (2009), director of the M.T. Rylsky Institute of Art 
History, Ethnology and Folklore. It reflects, in particu-
lar, the peculiarities of traditional production of various 
groups of products, the author’s styles of masters, and 
regional artistic traditions.

Without a thorough knowledge of Ukrainian folk and 
decorative and applied art, it is impossible to profession-
ally attribute a product or work, as it has its own realities 
compared to the general methodology of art. This is ev-
idenced by the works of leading experts in art history. 
Among them, it is important to mention the publication 
by O.I. Minzhulin (2012), where he analyses not only the 
possibilities of technological expertise, but also the im-
portance of various analytical methods of attribution as 
a necessary stage in the study of a particular artwork.

The development of methods and ways of studying 
different groups of works is extremely insufficient and is 
at an early stage. Examples of such studies are the works 
of the authors of T.N. Artyukh (2005) and O.L. Kalash-
nykova (2006). In the monograph, T.N. Artyukh (2005) 
discusses the basics of jewellery merchandising exper-
tise, in particular, the principles, subject matter and 
methods. The author notes that the evaluation of this 
type of goods in museums and antique shops is based 
on attribution. The scholar also noted that attribution 
is a type of quality assessment of works of art that is 
carried out to identify features that can be interpreted 
as a cultural monument. In the textbook, O.L.  Kalash-
nykova  (2006) examines the main technologies for the 
production of various types of cultural property, their 
methods of attribution and examination, methods of es-

question of how to attribute ceramic products based 
on the collection of the National Museum of Ukrainian 
Folk Decorative Art. Among the most important factors 
of attribution, I.I. Beketova (2010) identified a set of in-
formation about the discovery and origin of the item, 
an interview with its last owner. In another publication, 
I.I. Beketova (2018) identified old inventory books as a 
source for attribution.

Linking the process of attribution to the docu-
mentary circulation of a separate museum collection, 
O. Kokhan (2019) noted that the completion of the study 
of exhibits should be the introduction of the findings into 
all groups of museum accounting and information and ref-
erence documentation, primarily in scientific passports.

An ethnologist from Lutsk, A. Dmytrenko (2022), in 
a separate scientific and methodological development 
devoted to traditional pottery in Volyn, paid special at-
tention to the peculiarities of Volyn clay and traditional 
methods of its processing, as well as the peculiarities of 
the shapes and proportions of local ceramic products.

The approaches to the attribution of porcelain and 
glassware from the production of the art industry are sim-
ilar to the main parameters defined by the above-men-
tioned authors in the field of traditional pottery. They are 
described in the scientific and methodological works of 
N. Revenok. In one of them, N. Revenok (2015) rightly 
emphasised the links in the development of the art mar-
ket and scientific research in the field of expertise and 
attribution. Another important factor for the attribution 
of Ukrainian porcelain, the researcher recognised the 
connections of the Ukrainian tradition with foreign mod-
els and the creative elaboration of their typical elements.

Finally, in her dissertation, N. Revenok (2018) sum-
marised the principles of expertise in the museum prac-
tice of porcelain and faience. Among the main preparatory 
stages, the author emphasised the importance of creating 
a classification of porcelain products in order to conduct 
a comparative analysis of certain types of objects and 
identify them. She also paid considerable attention to the 
issue of different types of certification as the final stage 
of scientific attribution, and presented sample tables.

The methods of conducting it in Ukrainian science in 
the 2000s in the process of formation and clarification. 
The arsenal of tools accumulated in this field not infre-
quently remains the achievements of the practical expe-
rience of individual museum collectives. Such a state of 
affairs is justified by several reasons: due to gaps in the 
sectoral division of expertise, thus with a lack of suffi-
cient amount of printed publications on this issue.

The purpose of the article is to develop an effective 
research toolkit for the attribution of folk art works, taking 
into account the specifics of the industry and some differ-
ences in relation to the products of the artistic industry.

The scientific novelty is to create a basic algorithm 
for the attribution of folk art works based on the gener-
alisation of the accumulated research and practical ex-
perience.
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tablishing the value of works of art and the peculiarities 
of moving cultural property across the border of Ukraine, 
taking into account the legal component of this issue.

T.N. Artyukh et al. (2008) has already revealed me- 
thodological approaches to working with jewellery and 
musical instruments. At the same time, new publications 
have appeared in the field of attribution of artistic porce-
lain. B.O. Platonov & T.Y. Shevchenko (2014) presented 
an example of the attribution of a Swedish-made earth-
enware plate for scientific discussion, highlighting the 
general historical and cultural plan of the study and the 
attribution of the product itself.

◖ Маterials and Methods
The important stages of studying the chosen topic are: 
as follows to clarify the peculiarities of the category of 
folk art and the status of its works; to stratify the main 
concepts in decorative and applied art: folk, profession-
al, amateur; to establish the boundaries of the concept 
of folk art; to distinguish between the approaches of at-
tribution and examination, as well as to clarify their inte-
gral areas; to define methods of theoretical and practical 
types; to provide examples of stylisation based on au-
thentic models. These criteria determine both research 
strategies and scientific methodology (Fig. 1).

Figure 1. Stratification of works of decorative and applied art by style
Source: developed by the author on the basis of a study edited by H. Skrypnyk (2009)

folk traditional

professional copyright

amateur arbitrary

Artwork

In this way, it will be possible to form a small group 
of methods, the application of which should be consid-
ered the core of the process of attribution of groups of 
folk art works and to obtain new results of scientific re-
search. The methodological basis of this study was the 
progressive application of historical and geographical, 
formal and stylistic, and semiotic approaches, and at 
the final stage, the method of analogies. This sequence 

ensures the passage of a number of important stag-
es: from the empirical collection of historical materials 
and facts related to the cultural and ethnographic re-
gion; through the creation of a holistic description of a 
traditional artwork and the nature of its decoration to 
the synthesis and interpretation of all the facts using 
analogies known in museum and research circulation 
(Table 1).

Title Application possibilities Type of method operation

Historic-geographic method Searching for and forming a database of historical sources and 
facts related to the product and its region of origin Data collection

Formal-stylistic method
Creating a systematic description of the product according 

to the parameters of the overall shape, proportions, and 
important elements

Data description

Semiotic method Description of the decor as a general composition and the 
nature of the main elements Data analysis

The method of analogies Comparison of the product with known, well-studied samples Data interpretation

Table 1. Algorithm for applying scientific research methods

Source: developed by the author on the basis of research by V.M. Sheyko et al. (2016)

Thus, the use of the methods indicated in Table 1 in 
the sequence shown allows accumulating different types 
of information, analysing them, finding out gaps in facts, 
establishing objective data, and finally interpreting and 
hypothesising about a work of folk art.

◖ Results and Discussion
To achieve the goal, a sequence of processes has been 
defined – define the essence of the concept of folk art-
works; concentrate on the possibilities of its’ attribution; 
choose individual methods as an attribution toolbox. In 

the process of analysis, it is crucial to determine which 
characteristics and features folk artwork possesses, what 
sets it apart from other groups of decorative fine art ob-
jects, and what is its value as an art examination object.

At the initial stage of studying the issue, it should be 
noted that folk art in Ukraine has been the foundation 
for the development of the decorative and applied arts 
sphere since the last century, contributing to the emer-
gence of a single morphological structure. At the same 
time, folk art is divided into groups within itself. A sig-
nificant role in it is played by home-made and handicraft 
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products. Their stylistics had a significant impact on how 
objects were formed and decorated in the network of the 
Art Industry of the Ukrainian SSR. The derivative group 
is characterised by souvenirs made by folk craftsmen or 
artistic cells where innovation and stylisation were most 
widespread. It follows that a structural-functional meth-
od is needed to determine the status of an individual 
product in the industry system.

The time vertical is formed by certain groups in 
the course of their historical development. Hence the 
need to use the historical and comparative method. The 
essence of the concept of folk art is the works of ru-
ral craftsmen made on a traditional basis at home. The 
works of various network centers of the Art Industry, 
which operated in the territory of the Ukrainian SSR 
from 1930 to 1990, as examples of folk art have an ex-
pressive content due to the use of professional art tech-
niques in their creation (the introduction of emphasis-
ing the central element of visual motifs  – portraits or 
genre inserts – into the compositions).

Finally, as a part of the Art Industry assortment 
manufacturing and independent artists’ productions, 
souvenir products possess a relative interest in terms of 
their artistic and cultural value status. There is amateur 
creativity outside of folk and professional decorative art 
that is not tied to any tradition or professional prepa-
ration. It develops as an amateur sphere. In the 2000s, 
the field of art expertise and attribution is not interested 
in amateur products. Therefore, there are interrelated 
concepts in the chain, such as folk craftsman, folk artist, 
and amateur master.

Since folk art was the starting point for the art in-
dustry in the 20th century, their branches were mostly 
coincident. Woodworking, ceramic production, weaving, 
and embroidery are the primary activities. At the same 
time, the works of folk art were created by hand using 
only natural materials, which were processed by the 
master himself using his own hands. A syncretic charac-
ter is present in folk art, unlike the decorative work of a 
professional artist. The interaction between functional-
ity, beauty, and symbolism is present in every folk prod-
uct. Such syncretism is connected to tradition. Thus, the 
product of the traditional environment is multifunctional 
and incorporated into the living space. The traditional in-
terior ensemble exhibits his artistic expressiveness. It’s 
crucial to have a thorough understanding of the manu-
facturing tradition for attribution of a folk art artefact 
since the main focus of the folk art field is not on the 
artist’s individuality and creative search, but rather on 
the strong tradition of a particular branch and school.

In the initial stage, the product’s typology can be es-
tablished through commonly used attribution approach-
es which help to clarify a number of parameters: mate-
rials and techniques; product purpose; stylistics; and 
regional localisation. At the same time, there are specific 
typological characteristics that can be distinguished 
in folk art: traditionalism, national characteristics, a  

regional school that is unique for its ornamental motifs 
and compositional techniques; branches; traditions of 
materials, and manufacturing technologies.

Unlike examination, attribution is connected with 
the creation of the assumptions system about the subject 
of evaluation, but it doesn’t provide a final statement. 
Art historians often deduce it from such pre-scientific 
forms as cognising. Dating is determined by attribution 
not by year, but only approximately and generically by 
period; not by a settlement, but rather by a district or 
region. The distinction between attribution and identi-
fication is due to these features. The attribution of folk 
art objects lacks a precise historical basis, such as writ-
ten documents, for instance. Folk art is overwhelmingly 
impersonal. All these circumstances are what create in-
formation about products in the form of a hypothesis, a 
legend as oral evidence.

Folk art’s material basis in the 2000s primarily relies 
on products from museums or private collections that 
date back to different periods of the 20th century. The 
groups that are most valuable here are dated by the sec-
ond half of the 19th century. The smaller section is made 
up of artistic and ethnographic objects directly from the 
authentic rural environment. Exhibits are processed at 
all levels of registration in the collections of the leading 
national museums of Ukraine. Regional or local museums 
are faced with significant difficulties in this aspect. Only 
occasionally do private collections have registration and 
professional certification.

Thus, in each case, the problem of folk art objects’ 
attribution has its own characteristics and needs, the 
focus of study, and therefore, methods as the essential 
tools. The algorithm positions for describing works of 
folk art are in the 2000s was formed in general terms, 
and experts have not yet agreed on how to fill it with 
specific parameters. As a result, the completed task 
necessitates further development. In the attribution of 
folk art objects, there are primary (visual and descrip-
tive) and subsequent (scientific and analytical) levels in 
accordance with their initial (visual and descriptive) and 
subsequent (scientific and analytical). The first one uses 
methods of stylistic and iconographic content to de-
scribe the external signs of the product. The iconological 
circle’s data is included in the second section.

At the visual level of elaboration and description, 
K.V.  Novikovа  (2019) correctly attribute the following 
parameters: product name; location region; dating; di-
mensions; manufacturing technique and material; de-
scription of the form and features of its decoration; state 
of preservation and nature of damage. It is proposed that 
the primary description should be necessarily accompa-
nied by a photographic recording of the subject. The tak-
en photographs showcase the object in its general form, 
along with its most crucial structural and finishing knots. 
By fixing the primary data in the next stage, attribution 
can identify local types of folk art objects, zonal, region-
al, and local signs.
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The next level of attribution, scientific and analytical, 
should interpret the facts of the primary description and 
clarify the series of important issues to enhance expert 
knowledge about the works of folk art. Defining the ex-
act composition of materials, manufacturing techniques, 
features of form, and character of finishes, reveals the 

opportunity to approximately determine the time of the 
creation of the subject, the region of its origin, the tradi-
tion, and the school connected to it (Fig. 2).

It is particularly important for an expert to have the 
ideal ability to distinguish certain technical manufactur-
ing methods and their time evolution (Fig. 3).

Analysis based on primary data and product analogues

A preliminary conclusion about the region of origin, the individual cell, and the circle of craftsmen

Preliminary conclusion on the production time of the product

Figure 2. An algorithm for the visual and descriptive stage of researching a work of folk art
Source: developed by the author on the basis of a study edited by H. Skrypnyk (2009)

General view

Description of the product shape

Description of decorating systems

The most important elements  
of shape and decor

Description of materials and 
manufacturing techniques

Photographic documentation  
of the product: general view

The composition of dyes, the method of making ma-
terials, the width of the product, the features of a set of 
ornamental motifs, the composition’s nature, and colour 
must be taken into account when attributing individual 
samples of carpets. By using these factors, it is possible 
to approximately determine the product’s implementa-
tion period and its nature. In addition to the essential 
characteristics of carpet products that originate from 
certain historical and ethnographic regions of Ukraine, 
the expert can identify significant local characteristics 
and the possibility to assign the artwork to the main ty-
pological groups can appear: the landowner’s (master) 
carpets; household items; the samples made at small en-
terprises in the art industry, etc.

Even though ancient carpets do not commonly ap-
pear on the art market in the 2000s, their research in 
art history discourse remains relevant due to significant 
gaps in their actual research. Attempts continue to be 
made to clarify the attribution of the oldest carpet sam-
ples from museum collections, since the specific infor-
mation about them is essentially absent. The discovery 
of new facts is only possible through scientific interpre-
tations, by shedding light on the place of manufacture 
of the object, the era’s historical and household back-
ground, its cultural and social affiliations, and so on. An 
example of such a study is the article by G. Kogut (2008) 
about a carpet from the collection of the National  

Figure 3. Sequence of stages of scientific and analytical product research
Source: developed by the author on the basis of a study edited by H. Skrypnyk (2009)

Museum of Decorative Arts of Ukraine, dated 1782. 
Since the beginning of Ukrainian museum art, this rar-
ity mentioned in the Ukrainian art discourse. However, 
the only accurate fact about it is the location – Mogilne 
village, Verbsky Volost, the Volodymyr-Volynsky district 
of Volyn province. Creating a complete structure of his 
ornamental motifs was a significant step towards attri-
bution, as it opens up the possibility of further search-
es and comparisons. The semiotic method holds great 
significance in the research context, revealing ways of 
interpreting ornamental motifs and systems. Therefore, 
if during this initial stage of description, the shape and 
decoration of the product are important, in terms of de-
termining the aesthetics, functionality, and architectonic 
of the work, then the scientific and analytical point of 
view makes it possible to approximately determine the 
origin of the school of tradition and the region of origin. 
This leads to the conclusion that the implementation of 
compositional schemes of decoration of a separate sam-
ple of an ancient carpet and its introduction to a special 
electronic database should become part of the process 
of scientific attribution.

By attribution of carpet samples from the 20th 
century, it is possible to distinguish products that are 
similar in composition but made at different times and 
with different manufacturing methods. In Middle Polis-
sya, the villages of the outlying gentry, there are still  
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similar homemade carpets and their analogues related to 
the manufacturing process in the Art Industry System. 
The main difference between these products is in their 
technological aspect. Handwork can be identified by 
hand-pressed materials framework and wetting, and by 
the narrow reed of a traditional workbench. During the 
1970s and 1980s, the analogies of folk samples in the 
workshop of Levkovichi village, Ovruch district, Zhyto-
myr region, were created. The workbench machines with 
a wide reed were utilised for this purpose, weaved in one 
piece of fabric from a factory yarn that is produced in 
Lviv. Statistical data on this can be found in the publica-
tion edited by R. Zakharchuk-Chuhai (1986).

The degree of decoration of folk artwork is close-
ly connected to the utilitarian purpose. The graphic or 
picturesque nature of the ornamentation here is due to 
a specific local tradition. The decorative nature of folk 
art objects was made stronger in the historical course by 
the influence of individual styles. In numerous fields of 
folk art, baroque and modern styles are the most legibly 
observed styles. The level of value for a folk artwork as 
a historical or cultural monument cannot be determined 
by the number and method of decorations applied to 
it. For example, the artistic value of Bukovina’s modern 
shirt with a lot of naturalistic polychrome bead embroi-
dery is not more substantial than the Southern Volyn’s 
shirt embroidered in monochrome “white on white”. The 
quality of the composition of folk art objects in its purity, 
and the absence of eclectic techniques as important fea-
tures of the ancient Ukrainian folk style.

In folk traditional products, the ornament was seen 
as an important but strictly normalised technique. In-
stead, the samples, the decoration of which observed 
destruction of compositional schemes verified by tra-
dition, and the layout of carelessly selected motifs, give 
a feeling of the clumsiness of form creation. Therefore, 
in their works, O.  Tyshchenko  (1992) and O.  Klymen-
ko  (2010) emphasise the importance of accurate and 
scrupulous documentation of ornamental compositions. 
After all, ornaments as independent phenomena, and or-
naments on their applied form are perceived differently. 
The product architectonic demands the fusion of orna-
mentation and form.

In the production of the Art Crafts system, decor 
often came to the forefront and obstructed functional 
components. The widely used subject author’s inserts, 
which served as a compositional centre, were not al-
ways successful. Soviet thematic carpets and caskets 
are vivid examples of this. Folk art’s true profession-
alism is displayed by having the perfect proficiency of 
traditional technologies for material processing, skilful 
layout, or shaping. The primary focus here is on the 
manufacturing method, hand work as a sign of the 
uniqueness of the product, using classical motifs and 
techniques. The techniques of countable seams and 
geometric ornaments, created in classical colours us-
ing 2 or 3 contrasting colours, are keeping their rarity 

among many later options for finishing. The sample’s 
value is in its rarity.

Visual identification of rare products’ later ana-
logues is possible through the use of the analogy meth-
od in the attribution. In the 2000s there is a demand 
for copying and reproducing authentic analogues in 
folk art. The vivid examples of this include a muslin suit 
from the Northern Rivne region, ancient tiles of Hutsul 
region (by famous masters’ authorship Oleksa Bakhme-
tyuk and Ivan Baranyuk), venetian necklace, etc. Modern 
analogies that reconstruct the classical model in part or 
in whole have only aesthetic and technological value.

Thus, a folk art object has both artistic and histor-
ical and cultural value. At the same time, as noted by 
S.  Rudenko  (2018), it has the status of an object of 
museum or private collection, which requires a cost 
estimate. During its attribution, both universal meth-
ods, utilised throughout all stages of study, and gradual 
methods, which are used in individual cycles, are equally 
important. To the last, as the resource of accumulating 
actual material and creating various classifiers belongs 
to the visual method that is used in the art history ex-
amination to create various electronic databases. Es-
tablishing connections between various institutions in-
volved in art criticism in Ukraine is crucial for this work. 
The connections with museums are the priority among 
them. In 2011 in accordance with the existing regula-
tory framework Resolution of the Cabinet of Ministers 
of Ukraine No. 1271 (2011), among non-core financial 
services have the right to carry out examination or at-
tribution. In this context, the art historical attribution 
of art products and works is part of the processes of 
capitalisation of museum activities and opens up oppor-
tunities for establishing new communications between 
organisations and individuals.

It should be noted that, given the interdisciplinary 
nature of the study of folk art, scholars from different 
countries use variants of the terms. The concept of folk 
art or folklore as a leading entity has acquired a diverse 
range of meanings in European and American studies – 
from peasant art, based on the local tradition of the ar-
chaic type, to the art created by groups of creators unit-
ed together by other symbols.

S.J. Bronner (2016), analysing the definition of folk-
lore, emphasised its significant variability in folklore 
studies, anthropology, ethnology, and outlined the way 
of transforming folklore into a “hybrid” discipline, which 
contains “traditional performance items”, and folklore 
should be perceived as an oral and at the same time a 
socio-material phenomenon. Given this state of affairs, it 
is necessary to distinguish groups in works of folk art ac-
cording to the methods and peculiarities of their study. In 
this study, too, in order to properly assess the rare status 
of a piece of folk art, it is necessary to distinguish between 
artistic tradition and stylisation, folklore and folklorisa-
tion it is necessary to distinguish between artistic tra-
dition and stylisation, so to speak, folklore and folklore.
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The concepts of M.O. Jones (1993) are close to the 
positions presented in this study. Analysing the different 
meanings of the concept of folk art, he called American 
traditional crafts material culture folklore or utilitarian 
art. Studying the significance of folk furniture made by 
craftsmen of certain ethnic groups in the United States, 
the researcher emphasised the stylistic originality of 
their technical and aesthetic norms.

A.-K. Bence (2021) the folk art of the second half of 
the 20th century included artists who lived in cities and 
produced their works on request of the intelligentsia, 
who collected and used folk-style things in their subur-
ban estates. This stratification of folk art is also neces-
sary for attribution.

Studying folk art in the context of pan-European 
research approaches, M. Selivachov  (2022) thoroughly 
analysed the field of naïve art, namely naive painting. 
His research proves that the field of Ukrainian decora-
tive painting requires specific approaches and methods 
in its study and attribution, but also has common posi-
tions. Studying folk art in the context of pan-European 
research approaches, M. Selivachov  (2022) thoroughly 
analysed the field of naive art, namely naive painting. His 
research proves that the field of Ukrainian decorative 
painting requires specific approaches and methods in its 
study and attribution, but also has common positions.

The publication M.D.  Augustini & H.  Leder  (2006) 
proposes to conduct parallel expert assessments by 
groups of specialists and non-specialists, during which 
the former evaluate a work of art from the point of v iew 
of their professional training, and the latter – from the 
point of view of aesthetic experiences. This study focus-
es exclusively on classical and scientific approaches de-
veloped in ethnological and art historical discourse.

The topic of attribution of works of folk art in the 
field of art historical examination is one of the least re-
searched areas. The main parameters have already been 
defined by individual museum workers and researchers in 
previous publications. This article creates a broader con-
text for attribution, outlining different levels of cultural 
significance of a work in terms of its authenticity or styli-
sation, and provides examples of approaches to under-
standing the categories of work, novelty, and souvenir.

◖ Conclusions
Folk artwork attribution uncovers significant connec-
tions between parameters, the interdependence of var-
ious factors, and their impact on expert evaluation. Key 
concepts like cultural value, historical value, artistic val-
ue, and purchasing (market) value are among these pa-
rameters. In a societal context, this help to identify one of 
the functions of art – the social attitude toward culture.

Works of folk art are an expression of collective 
memory and thus require special attention and respect. 
Understanding this is important for those who acquire 
the specialty of art critic-experts. The artistic and cultur-
al value of traditional masters’ works is typically linked to 
their social and economic status, as well as their habitat, 
in contrast to objects of fine art. An integrated approach 
is necessary to analysis the works of folk art, as it gives 
the idea of ensemble connections. In this aspect, the art 
history analysis of the traditional object researches its 
form and content, as well as its connection to interiors 
and folklore.

Experience, general background knowledge, and 
intuition are the most significant qualities of a special-
ist when it comes to attribution. Works of folk art, in 
essence, are closely related to the craft and decorative 
applied field, having both a production and artistic basis 
with their own imagery.

The problem of attribution of works of folk art in the 
art historical discourse is only just beginning. To solve 
this problem, it is necessary to accumulate a set of re-
search and methodological materials, to hold a series 
of professional conferences and roundtables, involving 
leading Ukrainian experts in this field. It is also necessary 
to create electronic databases of images from art history 
publications and museum collections for all branches of 
folk and decorative and applied art. In this way, it will be 
possible to create a school of experts in the attribution 
of works and objects of folk art.
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Українські твори народного мистецтва  
крізь призму наукової атрибуції

◖ Анотація. Вивчення способів методологічних взаємодій відкриває нові можливості для розуміння смислу, 
художньої та оціночної цінності того чи іншого мистецького твору. Атрибуція творів народного мистецтва є 
однією з найактуальніших проблем у науковому дискурсі. Метою статті є розробка ефективного дослідницького 
інструментарію для атрибуції творів народного мистецтва. Методологія дослідження поєднує дискурсивну 
інтерпретацію з дисциплінарним підходом, із застосуванням як загальнонаукових, так і конкретно-наукових 
методів. Важливим для атрибуції творів народного мистецтва є визначення послідовності застосування різних 
відомих методів. Основні результати дослідження випливають із системного та комплексного розгляду ключових 
теоретичних і практичних аспектів народної творчості, зокрема визначення найефективніших наукових 
методів її атрибуції. Важливим результатом є розробка методологічної структури статті, яка зосереджується 
на концептуальних засадах теорії народного мистецтва для розуміння його морфології. Ключові методи 
включають історико-географічний, семіотичний та аналогічний підходи. В результаті аналізу розроблено 
методологічну конструкцію, яка має аналітичну логіку і є теоретичним обґрунтуванням вже наявних в 
мистецтвознавстві концепцій атрибуції. Обрані методи в дослідженні набувають сталої ієрархії та послідовності 
дій з урахуванням кожної окремої ситуації, що має власну експліцитність. Цей аналітичний процес передбачає 
поступове формування стратегії, методології, інтерпретацій та тлумачень, які формують остаточне знання про 
твір народного мистецтва, а також виявляють прогалини, що потребують подальшого пошуку матеріалів та 
фактів. У поєднанні практичних і теоретичних методів твір народного мистецтва стає розгорнутою системою і 
частиною традиційного повсякдення, виявляючи свої об’єктивні особливості. Практична цінність роботи лежить 
у площині освітньої підготовки фахівців-мистецтвознавців, а також важлива для використання у спеціальних 
освітніх компонентах
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